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N: Hello, everyone! I'm Nisreen, PR Officer of INBC. Welcome to our interview program! Today, we have a
special guest — The Queer Heretic, also known as Kevin Talmer Whiteneir Jr.! Kevin, could you say hi to our
audience?

K: Yes. Thank you so much, everybody, for joining us today. I'm super excited to talk a little bit about my
practice and to chat with Nisreen about belly dance. So, I’'m really excited to jump in.

N: Kevin will be teaching a workshop at our partnership event, Evening of Doum, on November 15th. It will
be held at Play Ground Studio. Could you please tell us a little about what you’ll be sharing in your workshop?

K: I'll be covering the fusion section of the belly dance workshops that day. I'll talk about the history of fusion
dance and what it means to be a fusion belly dancer. Anyone familiar with belly dance and Middle Eastern
dance knows there are many styles that stem from Middle Eastern or MENATH culture, which have evolved
as we’ve encountered and reshaped ideas about dance in the U.S. and the West. So, I'll discuss why fusion
dance looks the way it does, how it connects to MENATH dance more broadly, and how to continue showing
respect and appreciation for MENATH dance — even when it looks a bit different from traditional styles.

N: Speaking of history, you hold master’s degrees in Modern and Contemporary Art History, Theory, and
Criticism, among others, correct? Does that background influence your teaching methods in any way?

K: Oh, definitely. I’ve always been an artist, pretty much my whole life. When I went away to school, I asked
myself, What am I going to study? I initially considered anthropology — the study of human culture — but after
taking my first art history class, I knew that was the direction I wanted to go.

Having a master’s degree in art history exposes me to art every day, and my training helps me analyse and
understand why artists make certain choices and what reactions they hope to evoke in their audiences.
Dancers do the same thing — we compose gestures and movement vocabularies that are meaningful to us but
also speak to others.

Art history and dance inform each other. I think of history as an opportunity to learn from the people who
came before us — those who shaped the world we live in. Art history shows how creativity evolves with time
and how it reflects who people thought they were and who they hoped to become. It’s a great way to look at
the past, see how it influences our future, and make that influence physical and creative through dance. That’s
how art history shapes my practice.

N: Beautiful. So through art, you see connections and intersections across generations and cultures, right?

K: Yes, absolutely. I've always enjoyed looking at art from around the world. That’s actually how I got
involved in belly dance — through my love of art. Growing up in the 90s, Middle Eastern and Indian cultures
often appeared in Western pop culture. When you take the time to understand those influences, you can
appreciate how beautiful each culture’s art is within its own context. You can then show even more respect by
learning about the culture deeply, not just the limited slice that reaches Western media.

N: Fascinating. This might connect to the next question — you have such a unique dance style. How did you
develop it?

K: I've been dancing since I was a teenager — actually, since before that, just dancing by myself at home. My
first official dance class was at 15 in high school. My librarian was also our dance teacher, and she taught
modern and contemporary dance. I give her a lot of credit for why I’'m a “dancing librarian” today!

Modern and contemporary dance are so inspiring because they grow from traditional forms like ballet but
challenge the idea that your body or movement has to look a certain way. They let you break away from
tradition while still respecting it — just like fusion dance does.



I’ve studied many dance styles, including Spanish and Latin dance in college, and I’ve explored forms from
around the world. My unique style comes from taking the time to understand each culture’s art, written
traditions, and living practitioners — and deciding how to integrate that into my belly dance practice.

I also like to add mystery, mystique, and a bit of weirdness. When we allow ourselves to be weird in dance,
we open space to be beautiful and truly ourselves. I take inspiration from animals, puppetry, weather patterns
— even clouds! I often think, Can I move like that cloud? Playing, acting, and imitating help me shape my
dance style. It’s all about exploration.

N: I love that you mentioned weirdness!

K: Yeah, weirdness is the best part. Everyone should take time to be a little weird — it helps you find out who
you really are. If we spend all our time trying to be “normal,” we lose touch with our authentic selves.

I was assigned male at birth, and if I had listened to people who said dancing was “for girls,” I wouldn’t be
here today. Growing up, there was a big push against men dancing — it was seen as too effeminate. Ignoring
that expectation gave me the freedom to become who I am and to have these amazing opportunities to dance
and share my art. So yes, being weird is how you discover who you are.

N: In older times, queer meant weird, right?

K: Exactly! That meaning is built into my name. Being queer once meant being strange or unusual, and being a
heretic means breaking rules — especially social ones. So, The Queer Heretic represents being unapologetically
different, breaking conventions, and finding meaning on your own terms.

N: Wonderful. On a slightly different note — what are your favourite and least favourite aspects of teaching?

K: My favourite part is sharing dance with others. I'm always dancing — even at work, kids ask me what I’'m
doing, and I tell them, “I’'m dancing,” just because it feels good. Teaching lets me share that joy and help
others feel at home in their bodies.

I especially love when someone says, “I don’t know how to dance,” and I can show them that they do. Often,
people only think they can’t dance because someone made them feel embarrassed or judged them. Watching
that change — seeing someone light up and rediscover movement — that’s the best part.

My least favourite part is when there aren’t many people in class. Teachers put so much effort into planning
— researching, choreographing, preparing — and it’s disappointing when we have to cancel due to low
turnout or bad weather. Still, even if I have one or two students, I try to go ahead. It may not be profitable, but
it’s always meaningful. Those smaller classes can be incredibly personal and rewarding.

N: So you’re all about sharing. That’s wonderful.

K: Yes, absolutely. As an artist, that’s what I love most — creating something special with others. Dancing
alone is already fulfilling but sharing it with people makes it even more special.

N: Finally, could you please leave a message for INBC members and everyone joining us at Evening of Doum?

K: First, I want to thank Adam Riviere, the host and producer of Evening of Doum, and INBC for partnering
with us and giving us this chance to share our work. This will be my first Fvening of Doum, and I'm so excited
to perform for everyone.

The Indiana belly dance community has been so kind, generous, and welcoming — I can’t express how much
that means to me, not just as a dancer but as a person. So, to everyone joining us, please come, have a great
time, and feel free to talk to me afterward!

If you’re thinking about becoming a belly dancer or just trying a class, I absolutely recommend INBC —
everyone is so sweet and supportive. And to our members — thank you so much. I hope to see you all there!

N: Thank you very much for your time, Kevin! We truly appreciate you sharing your art with us. And thank
you to everyone for watching — see you soon!

W\ keep scrolling for more info on Evening of Doum! VN



Evening of Doum — Underground Bellydance Series

NoVEMBER THTH | T0AM-5PA

SAMIRA: AMERICAN CABARET
12:30PM-2:30PM

Date and Time:
e Workshops: November 15, 10:00 AM - 5:00 PM
e Show: November 15, 7:00 PM - 10:00 PM

Venue:
Playground Productions Studio
5529 Bonna Ave, Suite 10, Indianapolis

Description:
An Evening of Doum returns to Historic Irvington with a celebration of belly dance in all

its forms: Cabaret, Fusion, Oriental, Theatrical, Experimental, Traditional, and more! This
year’s event will feature daytime workshops led by talented instructors, followed by an
evening performance showcasing a diverse range of styles.

INBC members are eligible for exclusive discount pricing on both the workshops and the
show!

Learn more and purchase tickets at the links below:
e Workshops: https://playgroundindy.com/eodworkshops

e Show: https://playgroundindy.com/eveningofdoum
e INBC Members: Access your exclusive discount codes here



https://playgroundindy.com/eodworkshops/
https://playgroundindy.com/eveningofdoum/
https://inbcdance.org/members-only-discount-codes/

